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for 'assist' him, p. 70; 'notice may be made...of,' p. 98 note; while 
'the only available histories,' p. 18 and 'plus the necessary additions,' 
etc., p. 117, are in their context but loose expressions of his meaning, and 
Prof. Moore Smith's view of the authorship of Edward III is, we think, 
misrepresented on p. 77 (cf. Tucker-Brooke's Shaksp. Apocrypha, p. xxi). 
Among scholars these things, occurring frequently, are liable to be held 
significant. The idea of the book is good; the book itself is far from 
useless, and deals with matters intrinsically interesting: we can give 
but faint praise to its execution. 
R. WARWICK BOND. 
NOTTINGHAM. 
The Supernatural in Tragedy. By CHARLES EDWARD WHITMORE. Cam- 
bridge, Mass.: Harvard University Press; London: Humphrey 
Milford. 1915. 8vo. viii + 370 pp. 
Mr Whitmore has chosen an interesting but vast subject for his 
thesis for the Harvard doctorate in Comparative Literature. His reading 
is wide, his judgments are often good: some parts of the book are 
naturally more interesting than others. The chapter on the Medieval 
Sacred Drama makes us feel how much we lose by not being familiar 
with such a striking play as the Sponmsus. We admire the patient 
thoroughness with which he must have read through thousands of 
'juiceless' verses, to use his own picturesque epithet, in order to write 
this chapter. The sketch of the Elizabethan period, though far from 
complete, is most readable; and the chapter which deals with the 
mysterious atmosphere which takes the place of the supernatural in 
the modern Irish dramatists, in Ibsen, D'Annunzio, and especially 
Maeterlinck, is a real contribution to literary criticism. Mr Whitmore's 
treatment of Seneca and his great influence is sensible: his appreciation 
of Webster and Tourneur is excellent. Perhaps he is at his best in 
dealing with Hamlet and Macbeth; but we do not agree with his view 
of Julius Caesar. It is not the ghost but the death of the great man 
which gives unity to the play. Caesar dies in the third act, and we are 
not satisfied until he is avenged in the fifth. 
It is only natural that a book which covers so wide a field should be 
open to criticism: the subject, as we have said, is vast, indeed it might 
almost be said to be sprawling. Thus the classification on p. 10 
enumerates, under the head of the supernatural, fate, devils, angels, 
allegorical figures, wizards and witches, ghosts, and finally incalculable 
forces of Nature. It is not easy to say how the form of the book could 
have been improved, but we feel that it covers too much ground. It 
would have gained if the author had confined his attention to the 
English drama, and the preparatory stages in the middle ages, for which 
he has so great an admiration. 
Certain it is that his estimate of the supernatural in the Greek 
drama can hardly be called satisfactory. His analysis of the Orestean 
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trilogy, though careful and scholarly, is not convincing. 'The Furies 
are really the protagonists of the trilogy' (p. 49) is a statement to which 
few will assent. He seems to condemn Sophocles for 'regarding the 
supernatural as' only 'one more thread to be woven harmoniously into 
his design.' Here and elsewhere it would appear as though Mr Whitmore 
thinks that a great tragedy requires the supernatural. However he 
praises the Oedipus Coloneus, and allows that the much-praised ghost 
of Achilles in the lost Polyxena 'might have enlarged our estimate of 
the range of Sophocles' genius.' 
Still more faulty is his old-fashioned attack on Euripides, though he 
rightly perceives that while Dr Verrall's theories profess to magnify the 
subtlety of the author, they deprive him of all claim to be a great artist. 
He rightly says (p. 87) that 'the rationalistic view, though intended to 
rehabilitate Euripides as a great dramatic poet, loses in one direction 
what it gains in another.' He makes out a good case against the 
Orestes, but to call the Electra 'a pseudo-realistic travesty of a great 
legend' reverts to the coarse vulgarities of Schlegel. It is true that he 
exempts from his severe criticism the Iphigenia in Tauris, the Hippolytus 
and above all the Bacchae. And from time to time he puts the case 
about Euripides very fairly, as for instance on p. 89: 'What we seem to 
have in Euripides is a writer unable to find a satisfactory form for the 
expression of his ideas, especially in connection with the supernatural.' 
What Mr Whitmore does not see is the sublime and chastening artistic 
effect of a god in the prologue and a god in the exodos: they are the 
assertion of the hidden omnipotences that rule the world, whether we like 
it or not. Euripides did not love the traditional gods, but he had a 
message, and the message is, in the words of Plautus: 'di nos quasi pilas 
homines habent' (Captivi, prol. I. 22). He was no optimist and he had 
to use the familiar stories. Hence the lack of 'callida iunctura' in his 
thought and work. 
In the Elizabethan section, while we are introduced to several 
interesting plays which are not generally known, there are some 
omissions. Beaumont and Fletcher are not even mentioned; the super- 
natural in The Prophetess certainly deserved discussion. There is no 
reference to Cymbeline, Henry VIII or The Tempest. The references to 
Massinger are incomplete, as no account is taken of The Picture or, 
stranger still, of The Virgin Martyr. The ghosts in The Unnatural 
Combat and The Roman Actor, which Mr Whitmore depreciates, are 
clearly modelled on the famous scene in Richard III, and what our 
author would call their 'decorative' character is not inconsiderable. 
We are grateful to Mr Whitmore for propounding several problems 
which set us thinking. Thus in pp. 4-8 he discusses 'the nature of 
the supernatural terror,' while much of the concluding part of his book 
leads us to consider whether the art of tragedy in modern times has 
a future. 
A. H. CRUICKSHANK. 
DURHAM. 
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